
Resistance, Reform, and Revolt:
Sound and Music in Early Modern England

MUSIC 3314  • TR 11:40-12:55pm Lincoln 316
Zoe Weiss (zw36@cornell.edu)

Description:
Imagine waking to the sound of bells, getting the latest news and gossip via song, singing 
bawdy rounds at the tavern, or gathering in a secret location to hear forbidden music. This 
course examines the profound cultural changes that were taking place in seventeenth-century
England and the English empire and how music reflected and even helped create these 
transformations. It considers religious extremism, colonialism, political and scientific 
revolutions and connects these topics to our own political and cultural conflicts. We’ll read 
primary accounts of music both heard and made: Richard Ligon’s report of music in 
Barbados, Ben Jonson’s Masque of Blackness, and voices from underground circles in Oxford 
which resisted the musical suppression of Cromwell's Puritan regime. We’ll explore sounds 
from the sublime music of William Byrd and Henry Purcell to the noises of everyday life such
as street cries and learn to listen to the contexts that invisibly surround them. No prior 
musical knowledge or experience needed.

Format:
Generally, Tuesdays will be focused on group activities and analysis of music while 
Thursdays will involve discussions of the weekly readings. Occasionally there will be 
separate readings for Tuesdays and these will be counted towards the weekly reading total 
(i.e. there will be less reading for Thursday on those weeks).

Office Hours:
Wednesdays 12:30-2pm in Lincoln 125. Like class time, my office hours are time reserved for 
you, please take advantage of it! You can drop by unannounced or make an appointment. We
can talk about something from class, the readings, a project, an outside research interest, 
music you love, etc. I'm happy to make an appointment with you if you can't make my office 
hours.

Attendance:
Since this class is discussion-based, it's really important that everyone be there every week. 
My policy is that you get two absences no-questions-asked (this covers illness, travel, needing
a break). Additional absences result in a reduction of your participation grade (talk to me if 
you find yourself in extenuating circumstances).

Grading:
Weekly Responses: 20%
Class Facilitation: 15%
Three Projects: 45%
Thoughtful preparation and presence in class: 20%

Assignments:

Weekly Response Papers:
Every week you will submit a response paper of 200-400 words — though I am much more 
interested in the content than the word count. Each response paper will include two things: 1)
a summary of the argument of the readings (i.e. What is the essence of what the author is 
trying to say? What assumptions or beliefs do they hold? How do they martial evidence and 



logic to make their argument?) and 2) list 2-3 points of interest and/or questions. Points of 
interest can be images,  ideas, sounds, connections to other things you know, etc. and you 
need not analyze them. Questions can be of any kind: factual, clarifying, open-ended, or 
involve conflicts and comparison, etc. Both the questions and the points of interest can be 
drawn from Tuesday's class material as well as the reading for Thursday. Response papers 
are due on Canvas by 5pm on Wednesday evenings.

Class Discussion Facilitation:
Once during the course of the semester you will be the teacher and moderator of our 
Thursday seminar. In addition to reading the assigned content and a short essay about 
discussion-leading techniques, you will meet with me to think and prepare to facilitate a 
productive discussion session on the topic at hand. Someone else will be the dedicated note-
taker for the discussion.

• Reading: Frederick, Peter. “The Dreaded Discussion: Ten Ways to Start.” Improving 
College and University Teaching 29, no. 3 (1981): 109–14.

Three Unit Projects:
Required:

Reformation Project: Due March 3rd.
Pick a historical Protestant sect from the list provided and read the associated 
Grove article. You will create an annotated bibliography (of ~1000 words) 
covering the musical practices (both historical and contemporary) of your sect. 
Your bibliography must include at least one hymnal.

Pick two of the following four:

Imperialist Expansion Project: Due March 24th

Pick a 20th or 21st-century musical artist who engages with issues of musical 
imperialism, cross-cultural hearing/mishearing, or is otherwise in conversation 
with topics from this unit. Write a ~1500 word paper exploring these issues in 
your artists's work and citing at least one reading we did for class.

Broadside Ballad Project: Due April 21rd

Write a subversive broadside ballad (400 words or 8 verse minimum) 
addressing a contemporary issue and distribute it throughout Lincoln Hall. 
Then write a ~1000 word essay analyzing and explaining your work and the 
experience of writing/sharing it. Check out the Bodleian's online resource 
"Broadside Ballads Online" for inspiration.

Diarist Project: Due May 5th

Pick one of the diarists we read in class (Pepys, Evelyn, or Wood) and read their 
work more extensively. Keep a diary for a week in the style of that writer (a 
week in which you must attend at least one musical event). In a 750 word essay, 
describe the experience and contrast your diary with that of the historical 
diarist.

Open Topic Research Project: Due either 3/24, 4/21, or 5/5.
This can go into greater depth on a topic we covered or can take on a topic we 
failed to cover in class. Write a ~1500 word research paper that cites at least four
sources (up to two sources may be readings from class).



Research Resources:
Grove Music Online:
www.oxfordmusiconline.com

RILM:
From the Music Library homepage, scroll 
down to “Music Resources,” under “research 
databases” you'll see RILM.

WEEKLY CLASS SCHEDULE

This schedule is subject to change — always check Canvas for possible updates

INTRODUCTION: Listening to Early Modern England

Week 1:
Tuesday 1/21: What is a Sound World?

Thursday 1/23: Sounds All Around
• Jessie Anne Owens, "Introduction" in 'Noyses, sounds, and sweet aires': Music in early 

modern England pp8-16
• Marsh, “Introduction” in Music and Society 1-31

Week 2: 
Tuesday 1/28: Professional Musicians and their Instruments
Class meets in Sage Chapel

• Marsh “Pride of Noise” 12 pages

Thursday 1/30: The Power of Music 
• Marsh “The Power of Music” in Music and Society in Early Modern England pp 32-70
• Gouk, “Melancholy, Music, and Passions” in Cambridge companion 63-73

Week 3:
Tuesday 2/2: The Music-Makers

• Marsh, “Recreational Musicians,” in Music and Society in Early Modern England pp. 173-
224

• John Milsom, "Music, Politics, and Society" in A Companion to Tudor Britain.(14 pages)
• Duffin on Music on the Stage in Shakespeare (12 pages)

Thursday 2/6: Music Making and Dancing

UNIT ONE: Religious Reformations

Week 4:
Tuesday 2/11: The Reformation on the Continent and in England

Thursday 2/13: Musical Reformations in England 
• Marsh, “Bells” 454-465
• Taruskin “Church and State”
• Grove: Anglican Church Music
• LeHuray – Elizabethan Settlement  (25)



Week 5:
Tuesday 2/18: Catholicism in England

Thursday 2/20: Recusancy, Subterfuge, and Mourning 
• Jeremy Smith, “‘Unlawful Song’: Byrd, the Babington Plot and the Paget Choir,” in 

Early Music. [9 pages]
• Butler, “Death Songs and Elegies” 10 pages
• Gouk, “Melancholy, Music, and Passions” 10 pages

Week 6:
[NO CLASS 2/25]
Thursday 2/27: Puritans and Popular Religion 

• Jonathan Willis, Church Music and Protestantism in Post-Reformation England: Discourses, 
Sites and Identities excerpts of chapter 2 (25 pages)

• Reay, “Popular Religion” in Popular Culture in 17th century England. Pp 90-119 (30 
pages)

UNIT TWO: Imperial Expansions

Week 7:
Tuesday 3/3: Hearing and Mishearing

• Richard Ligon, excerpt from A True and Exact History of the Island of Barbados (1657) in 
Thomas Krise's Caribbeana.

Thursday 3/5: Points of Contact
• Woodfield, “Attitudes to Non-European Cultures” 267-280 [13]
• Victor Yellin, "Music in Early Virginia" [20 pages]
• Ian Woodfield, "Initial Contact" in English Musicians in the Age of Exploration.[20 pages]

Week 8:
Tuesday 3/10: Sounding Imperialism, Imperial Sounds

Thursday 3/12: Sound and Conquest
Reading:

• Richard Cullen Rath, "'Those Thunders, Those Roarings': The Natural Soundscape" in 
How Early America Sounded. 10-42 [32]

• Bloechl, “Protestant imperialism” in Native American Song [22]

Week 9:
Tuesday 3/17: The Court Masque

Thursday 3/19: Enacting Empire – The Masques of Blackness and Beauty
Reading:

• Bernadette Andrea, “Black Skin, The Queen’s Masques: Africanist Ambivalence and 
Feminine Author(ity) in the Masques of "Blackness" and "Beauty""

• Ben Jonson, The Masque of Blackness (1605) and Masque of Beauty 
http://www.luminarium.org/editions/maskblack.htm 
http://www.luminarium.org/renascence-editions/jonson2.html



UNIT THREE: Political Revolutions

Week 10:
Tuesday 3/24: Guest Lecture: Amanda Eubanks-Winkler

Thursday 3/26: Delicate Politics of Music
• McShane “Drink, Song, and Politics” 20 pages
• Pollack “Princess Elizabeth Stuart” 399-424 (25)

[SPRING BREAK]

Week 11:
Tuesday 4/7: Broadside Ballads

Thursday 4/9: Ballads as Entertainment and Resistance
• Introduction/chapter one  and one of four other chapters from Singing the News: 

Ballads in Mid-Tudor England by Jenni Hyde

Week 12:
Tuesday 4/14: Purcell and the Musical Restoration 

Watch Dido and Aeneas [Mark Morris production]

Thursday 4/16: Political Allegory in Dido & Aeneas
• Andrew Walkling, "Political Allegory in Purcell's 'Dido and Aeneas'" (30 pages)
• Walkling, “Performance and Political Allegory in Restoration England: What to 

Interpret and When” 163-79 (16 pages)

UNIT FOUR: Scientific Revolutions

Week 13:
Tuesday 4/21: Curious Music

• Excerpts from Bruce Bellingham, "The musical circle of Anthony Wood in Oxford 
during the Commonwealth and Restoration" pg.7-32 (15 pages of text)

Thursday 4/23: Interregnum Oxford
• Penelope Gouk, "Performance Practice: Music, Medicine and Natural Philosophy in 

Interregnum Oxford" 30 pages

Week 14:
Tuesday 4/28: Celestial and Worldly Harmony

Thursday 4/30: Theories of Hearing, Theories of Knowledge
• Penelope Gouk “The role of harmonics in the scientific revolution” in CHOWMT – 21 

pages
• Penelope Gouk, “Acoustics in the Early Royal Society” – 22 pages

Week 15: Final Day: 
Tuesday 5/5: Summing Up


